Section 9 deals with variation, i.e. words that are used in different combinations, section 10 with the sequence of the elements and possible reasons for the sequence (phonologic, semantic, translational), and section 11 with the relation to Lydgate's Latin source. Section 12 traces Lydgate's relation to Chaucer: It is well known that Lydgate was a Chaucerian, i.e. an admirer and follower of Chaucer, but perhaps not so well known that he also used many binomials which Chaucer had used. Section 13 lists the binomials that can be regarded as formulaic, and section 14 singles out a pair of binomials where the first binomial is apparently learned, while the second states the same fact in more popular terms. Section 15 provides a conclusion, and Appendix I lists all binomials that occur at the beginning of Lydgate's Troy Book. The figure in Appendix II shows the Primum Mobile and the seat of God according to the Medieval world picture (as discussed in section 14). 1 The following abbreviations are used: Pr. = Prologue; I = Book I.; CT = Canterbury Tales.
Variation and repetition
If each of the 180 binomials consisted of entirely different words, then they would comprise 360 different words altogether. But this is not the case. Lydgate uses many words repeatedly, in two (or more) partly different combinations, where one word is the same but the other is different. In the Prologue and the beginning of Book I there are 29 words that occur in two or more partly different binomials. The word that is employed most frequently in partly different binomials is land with four instances (even five, if the trinomial where it also occurs is taken into consideration); several words occur in three partly different binomials (to cast, destruction, fresh, king, root). Some words always occupy the same position (first word or second word), whereas others have different positions. Thus, for example, hear, labour and meyne 'group, company' come always first, and destruction comes always second. On the other hand, e.g. advertence, green, king, and might come sometimes first and sometimes second. How far these frequencies and distributions were done on purpose and how far they are accidental would, of course, also have to be checked on a larger amount of material (ideally the entire Troy Book):
• advertence: 'advertence and inspection' (His aduertence and clere inspectioun, I: 671); 1 'wisdom and advertence' (for wisdam & prudent aduertence, I: 71); • cast: 'cast and fantasize' (cast and fantasieth, I: 200); 'cast and lay very low' (cast and leide full lowe, I: 642); 'to expel and cast out', lit. 'fordrive and cast' (fordryue and cast, I: 718); • discreet: 'discreet and sage' (discrete and sage, I: 686); 'discreet and wise' (discrete & wyse, I: 679); • destruction: 'ruin and destruction' (the rueyne and distruccioun, Pr.: 224; synonymous); 'siege and destruction' (The sege also and the destruccioun, Pr.: 107; sequence); 'mischief and destruction' (þe grete meschefes and destrucciouns, I: 369; climax); • fresh: 'fresh and gay' (fresche & gay, Pr.: 276); 'green and fresh' (grene & fresche, I: 141); 'lusty and fresh' (þat lusty fresche sesoun, I: 638); • green: 'green and fresh' (grene and fresche, I: 141); 'green and tender' (inly grene and tender, I: 166); • heart: 'with heart and whole intent' (with hert and hool entent, I: 561); 'with humble heart and whole intention' (With humble herte and hool intencioun, I: 526); • king: 'kings and dukes' (of kynges and of dukes, Pr.: 337); 'governor and king' (as gouernour and kyng, I: 7); 'a governor, a noble king, a worthy warrior' (a gouernour / A noble kynge, a worthi weriour, I: 263-264); • labour: 'labour and business' (her labour and her besynesse, Pr.: 205); 'labour and diligence' (Besy labour and wilful diligence, I: 72); • land: 'by land or by navy' (by lond or by navie, Pr.: 329); 'land and region' (In many londe and many regioun, I: 462); 'land and sea' (on lond and see, I: 662); 'reign and land' (regne & lond, I: 1); 'kingdom -land -heritage' (kingdom … lande … eritage, I: 178-179); • leuene 'lightning': 'lightning and wildfire' (leuene & wylde fire, I: 286); 'tempest and lightning' (With sodeyn tempest and with fery levene, I: 16); • lusty: 'lusty fresh season' (þat lusty fresche sesounv I: 638); 'so lusty and so new' (so lusty and so newe, I: 380); • manhood: 'for his growth and for his manhood' (for his encres / and for his manhood, I: 197); 'of knighthood and manhood' (of knyȝthood and manhed, I: 492);
'of manhood and of might' (of manhood and of myȝt, I: 99; of manhood and of myȝte, I: 564); 'manhood and prowess' (of manhood and prowesse, I: 412); • meyne 'group, company': 'company or expense' (meyne or costage, I: 495); 'company and victuals' (meyne and vitaille, I: 547); • might: 'force and might' (of verray force and myȝt, I: 293); 'with might and cunning' (with myȝt & sleiȝte, I: 574); • mind: 'wit and mind' (wit & mynde, I: 122); 'mind and memory' (both mynde and memorial, I: 113); • old: 'of old and young' (of old & ȝonge, I: 163); 'dry and old' (drye and olde, I: 138); • pride: 'pride and presumption' (pride and presumpcioun, Pr.: 72); 'surquidry and pride' (Of surquedrye or pride, I: 452); • root: 'beginning and root' (the gynnyng and rote, Pr.: 328); 'ground and root' Three binomials are also used twice, but with a varying order of elements. Some researchers apparently regard binomials with a different sequence of elements as different binomials (e.g. Tyrkkö 2017), but I regard them as variants of the same binomial:
• cheer 'mood' -countenance: 'neither in cheer nor in countenance' (in chere nor in countenaunce, I: 174); 'in countenance and cheer' (in countenaunce and chere, I: 425);
• day -night: 'day and night' (day and nyȝte, I: 655); 'night nor day' (nyȝt nor day, I: 473); • peace -war: 'in peace and war' (In pes and were, I: 269); 'war and peace' (were and pees, I: 1).
In any case this brings us to our next question, namely whether the sequence of elements is of importance.
Sequence of elements
A considerable amount of research has been devoted to the sequence of the elements in binomials, and possible reasons or factors for that sequence. 2 Among the important factors are phonological, semantic and translational ones. These explain a number of instances, but unfortunately there are also exceptions and cases that cannot be easily explained.
Phonological factors
There is a tendency for the shorter element to precede the longer one. A few examples (mainly from the Prologue) are: 'craft and cadence' (by crafte & cadence, Pr.: 362); 'labour and business' (her labour and her besynesse, Pr.: 205); 'pride and presumption' (pride and presumpcioun, Pr.: 72); 'siege and destruction' (The sege also and the destruccioun, Pr.: 107); 'sloth and idleness' (slouthe and ydelnesse, Pr.: 83); 'advertence and inspection' (aduertence and clere inspectioun, I: 671); 'wisdom and advertence' (wisdam & prudent aduertence, I: 71). Unfortunately there are also counter-examples, where the longer element precedes the shorter one. For instance: 'contest and strife' (of contek and of strif, Pr.: 21); 'power and might' (the power & þe myȝt, Pr.: 2); 'sovereign and patron' (souereyn and patrown, Pr.: 7); 'behold and see' (ȝe may beholde and se, Pr.: 369; I: 64). In the binomials with varying sequence often one sequence fulfils the expectation, namely that the shorter element precedes the longer one, but the other sequence thwarts this expectation, i.e. the longer element precedes the shorter one, counter to the expectation, e.g. in 'cast and fantasize' (cast and fantasieth, I: 200) the longer element follows the shorter, but in 'fordrive and cast' (fordryue and cast, I: 718) the longer element precedes the shorter. Of course, we have no recordings of Middle English pronunciation and it has to be reconstructed; one question is, for example, how far the final ‹-e› was still pronounced and how far it had become silent (cf., e.g. werre and stryf, Pr.: 18; welle and spryng, Pr.: 96; pale and wan, Pr.: 132) -in Lydgate's time it was probably usually silent, i.e. war, well, pale were probably monosyllabic. And there are also binomials whose elements are of equal length, e.g. 'honour and glory' (the honour and the glorie, Pr.: 215); 'high and low' (to hyȝe and lowe, Pr.: 112). 2 See, e.g. Malkiel (1959) , Mollin (2014).
Semantic factors
The more important element comes before the less important one; 3 e.g. higher social rank or function comes first: 'kings and dukes' (of kynges and of dukes, Pr.: 337); 'sovereign and patron' (souereyn and patrown, Pr.: 7); 'high and low' (to hyȝe and lowe, Pr.: 112; cf. Pr.: 182). Perhaps here also belongs: 'Latin and French' (As in latyn and in frensche, Pr.: 115; Latin as the older and at least for the church and for scholarship, also as the more important language). But again, there are exceptions, e.g. god follows lord in: 'the mighty lord, the god armipotent' (The myghty lorde, the god army potent, Pr.: 4). An explanation for the sequence 'day and night' (bothe day and nyȝte, I: 655) could be that the day is more important than the night (and that the night is also closer associated with evil), but there is also the opposite sequence 'night nor day' (nyȝt nor day, I: 473).
Translational factors
In translated binomials the sequence of the elements in the translation often follows their sequence in the original. But because Lydgate's version is rather free, there are few binomials in Guido's Latin that correspond directly to Lydgate's Middle English, so that often no direct comparison is possible (see section 11 below). Lydgate's 'first moving' (firste meyving, Pr.: 327) is a translation of Latin primum mobile.
Other factors
As mentioned in section 8.3. (7) in Part 1, if there is a sequence of events, this is often mirrored in the binomials: 'siege and destruction' (The sege also and the destruccion, Pr.: 107).
Unfortunately, for many binomials there is no easy explanation or obvious reason for the sequence of their elements, e.g. for 'the beginning and the root' (the gynnyng and rote, Pr.: 328; gynnyng is used literally and rote is used metaphorically, but also the longer word precedes the shorter word); 'colour and hue' (of colour and of hewe, Pr.: 254), 'honour and glory' (the honour and the glorie, Pr.: 215).
Relation to source
As the main source for his Troy Book, Lydgate uses Guido de Columnis' Latin prose text Historia destructionis Troiae (completed 1287). 4 He often refers to the author of his source. The Prologue is his own, but from the beginning of Book I he follows Guido's basic story; in many details his rendering is very free, however. Therefore 3 The so-called 'Me first' principle does not sound convincing to me. 4 The name is also given as Guido delle Colonne, but according to F. Bruni in LexM IV, s.v. Guido 11 (G. de Columnis), Guido de Columnis is probably not identical with Guido delle Colonne. On Lydgate's relation to his source, see, e.g. Koch (1936). it is also often difficult to compare his use of binomials with the binomials in his source, and often there is no or no clear correspondence. This is partly due to the fact that Lydgate transformed a Latin prose text into a Middle English verse text, but partly also to the fact that he inserted many details that were not in his source, including many binomials. Though in this connection I shall confine myself to only a brief sketch, a more detailed investigation later would certainly be useful.
Apparently Lydgate uses more binomials than his Latin source, which conforms to the general impression that the English translators and versifiers were on the whole fonder of binomials than the authors of their sources. 5 
Relation to Chaucer
Since Lydgate was an admirer and follower of Chaucer, it does not come as a surprise that he also used some of the binomials that Chaucer did. A cursory check, without claim to completeness, yielded ten binomials common for both Lydgate and Chaucer. Mostly Lydgate and Chaucer have the same sequence, but there are also a few instances where Lydgate has a different sequence (see: 'honour and glory'): A question of investigative interest is how far Lydgate borrowed directly from Chaucer and how far both relied on a common tradition of formulaic binomials, but this question is not always easy to answer. The most striking case is probably holt and heth 'grove and field' (I: 644), in a passage (I: 623 ff.) where Lydgate obviously imitates or emulates the beginning of the General prologue of the Canterbury Tales. Therefore it is likely that he took the binomial holt and heath directly from Chaucer. And again referring to Gustafsson's criticism we may ask: Why should it be bad for Lydgate to use a binomial if it is good when Chaucer uses it?
There are also binomials which Lydgate has in common with other authors, e.g.:
1. chere & countenance (John Shirley); 7 2. false & envious (Nicholas Love). 8
Formulaic binomials
The main criterion for formulaic binomials is certainly that they are used frequently, and in several authors and periods of English. A fixed sequence is probably not a decisive criterion, because some of the frequent and formulaic binomials also have a flexible sequence, in our material especially day and night, which Lydgate also uses in the sequence night and day (cf. Berger 1993: 67, 120). The following cases were certainly formulaic, and most of them are still formulaic:
1. Among the nouns: • -'crop and root'; • 'day and night' (formulaic since OE; cf. Berger 1993: 67-68); • 'rest and quiet'; • 'war and peace' (cf. much later the famous novel by Lew Tolstoy).
Among the adjectives:
• 'high and low'; • 'hot and dry' (as the standard description of the attributes of fire); • 'pale and wan' (still used in Sir John Suckling's poem of 1638, "Why so pale and wan fond Lover"). 7 John Shirley (died 1456), The Dethe of the Kynge of Scotis. 8 Nicholas Love (died 1424), Myrrour of the Blessed Lyf of Jesu Christ.
Among the adverbs: • 'by and by';
• 'near or far' (today usually 'far or near'); • 'to and fro'.
Perhaps all the binomials that Lydgate has in common with Chaucer should also be regarded as formulaic.
Learned and popular binomials
Lydgate was a learned poet and this is also reflected in some of his Lydgate here refers to the "original cause" and the beginning of the Trojan War with two binomials. The first ('first moving and cause original') is the more learned phrase, and the second ('beginning and root') is the more popular phrase (although root is here used in a metaphorical sense and not in its literal sense). But Lydgate also uses the first binomial in a transferred sense. Originally 'first moving and cause original' had a different meaning, and there is a long philosophical and astronomical tradition and a chain of loan-translations behind it. Firste mevyng translates Latin primum mobile 'the first source of motion', which in turn apparently goes back to Avicenna's Arabic al-muharrik al-awwal. Ultimately the idea seems to go back to Aristotle, and it was elaborated by Ptolemy. The primum mobile (first mevyng) refers to 'the outermost of the concentric spheres of the heavens, primum mobile' (MED, s.v. mēvinge 1b).
Outside the primum mobile is the Empyreum (Empyrean), the seat of God himself; see, e.g. the world picture implied in Dante's Divina Commedia, which was probably still valid for Lydgate. 9 Contrary to Gustafsson's judgement (see § 5 in Part 1) the two binomials discussed here do not show "unnecessary repetitions" without any "semantic or psychological reason" behind them; the first binomial has a rich tradition behind it, and the second one explains the first in easier and more popular terms. Chaucer also uses 'first moving' (O firste moevyng!, Canterbury Tales, Man of law: 295), but he does not expand it into a binomial. 9 See the figure given in Appendix II; cf. also the chapter by Gisela Seitschek in Sauer, Seitschek, Teuber (2016), and map 8c (p. 356) in that volume; furthermore Lewis (1964) .
Conclusion
The present article (in two parts) pursues a twofold aim. The first aim is a look at Lydgate's binomials (more precisely: the binomials at the beginning of his Troy Book) mainly from a linguistic point of view, by analyzing, e.g. their word-classes, their etymologic structure (native words or loan-words), their semantic structure (synonymy, antonymy, complementarity), and their formulaicity. The second aim is to defend Lydgate against unjustified criticism. Admittedly Lydgate is not a second Chaucer, although he is an admirer and follower of Chaucer. Chaucer, however, is such an exceptional figure that no Middle English poet can really match him. Like Chaucer, Lydgate is very fond of rhetoric, and partly he uses the same binomials as Chaucer. If those binomials are good when Chaucer uses them, they cannot be bad when Lydgate uses them. Moreover, Lydgate employs some binomials that became famous through their use by later writers: pale and wan features in the first line of a poem (see above) from 1638 by Sir John Suckling, and some binomials were (and still are) apparently used cross-linguistically: war and peace is not only an antonymous and formulaic binomial used by Lydgate, but also the title of a famous novel by Tolstoj. 11 At least in one case Lydgate employs a binomial that has a long and rich tradition behind it: 'first moving and cause original' is not, as has been claimed for Lydgate, without any semantic or psychological reason -on the contrary, it encapsulates the medieval world-picture by alluding to the outermost sphere of the heavens, the primum mobile, which it translates into Middle English. 10 For helping to bring this article in a publishable shape, my thanks are due to Birgit Schwan; I also thank the anonymous reviewer for a lot of important advice, Ulrich Schweier for important information, and Vera Falck from the geography department of Munich University (LMU) for adapting the figure given in Appendix II. 11 The original title of Tolstoj's novel War and peace is Война и мир [vojna i mir] -I owe this information to my colleague Ulrich Schweier. How far the same or corresponding binomials are used in several languages is, of course, an interesting question, but this would require separate research. A recent publication of binomials in titles of books is Schauer, Lepper (2018).
Appendix II The medieval world picture: planets, angels, and the Primum Mobile
This figure is based on Dante's world picture as expressed in his Divina Commedia, but Lydgate probably also still had the same medieval world picture; see also Lewis (1964) . The figure has been taken from https://de.pinterest.com/cwinbot/dante--inferno/. Cf. also map 8a (Karte 8a) 
